Abstract: This article extends work on notions of space developed by media and poetry theorists. It particularly analyzes how contemporary technologies redefine the writing space of digital poetry making by investigating the configuration of this space in the writing of the digital poem.
provides a significant paradigm for thinking about the space(s) engaged in the making of digital poetry, insofar as I consider the spaces of the computer screen, source code, and code execution.
I explicitly address questions regarding the configuration of space in digital poetry and the interspatial relationship between screen and source code spaces. This digital writing space is made of multiple spaces of encoding and decoding which interconnect with one another and give birth to an in-between space. The primary space is the source code where the poet installs the code which contains the script of the poem. This code has a meaningful existence only when it is encountered, received, and reconceived by the reader. Hence, there is also the screen space where the code becomes work only through the reader's access. Both spaces are transformative in the sense that they are physically in a morphing state: screen space evolves out of source code space. In this way, this digital writing space is a ›trans-medial‹ space: it forms itself as it self-transforms.
My close reading of Brian Kim Stefans's digital poem, The Dreamlife of Letters, considers the dialectics between the spaces of the poem in its print, index, and onscreen performance versions and, therefore, epitomizes the significance of trans-medial space.
The fact that the present technologies of writing call for the trans-medial quality of writing opens up new venues for the reading of the digital works by refashioning the concept of the writing space of our digitized world. Moreover, this ›trans-medial‹ approach to space expands the lines of continuity between poetry from oral culture, traditional print, and the present forms of digital expression. Such a perspective also reinforces the theoretical understanding of the close connections between literature and modern media.
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